[major mommy lit! scintillating superheroines! titanic third waves! plus: Judy Chicago!

[.! ll!ﬂ'ﬂ' the name Judy Chicsgo 1& symomymous
with the |l.'p|_'._.".i Fasmilriist Apt movement. She crested (e
Feminist Art Program at Californiz State University
Fresiio in the early rgpos and cofmunded o similar pro-
gram o California lnstitwte of the Ans with Mirtam
Schapir. In o7y she cofounded the Wamen's Building
in Low Angeles with art historion Adene Raven and
deslgner Shelia de Bretteville. Shortly after, abe began
hior best-known worke The Diimes Purty, a massive, ki
angular tubde st with 49 place séitings. eachi represen
mg 4 hirtoric female figure—fom Sappho 10 Artemisi
Gentileschi to Sojourner Truth—{ 3 multimedia mong.:
ment that esployed o variety of techniques (ceramiss,
needlewark, ching painting, gilding) 2nd was more than
fve yeats bn the- making.

by Lauren O'Neill-Butler
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30 Years Later, Judy Chicago's Dinner
Party Has Enough to Go Around

Tae Dinmer Parry debuted ot the San Framcisco Museum
of Modern Art in 1579, and though the exhibition was
profitable for the mrseam (*the bookebore mads so pasel
money they bought 3 compuerized cazh register they
called “fudy.” notes Chicago), sts debur inspired heated
spuments everywhers OIS
1o the halle of Congress, Ac an explicit comment o
wommen's erasure from the annals of history, the piece
wan hoth fmore pofitical and—with s Emously vulve
paiited plates—mare wexual than muich medern art of
the time, and ids coverdge by maingseam news gl art
publications was, though widespread, largely derigive

fromn the ferminist






Tha Dinner Pacty. installathan view and "Primordial Goddesi® place satting

Chicagy wesil e o pdeile ok collaberstve neoka
incinding tse Birih Progect (rofa-Hy) and the | efocanst
Hregect (igie -l anel lo prorive o alew ol grmsa, swands

and honorary deprees: HerTheough the Flower arganiz

il The [nmes Parky, vearks o cregle PIUTANTE Pk
aanen § cuburl schioementsand o |||:|:-*I|-||-4}"|n..'.nn'..
e with. Recrmily, the helped create the Feminded A
Presicet. w websibe [oe exhibitinms, rempersia. frehlizatines
CIMITEEE, sl ntherr priEl o CIEIEned 10 :|i“h||“9-||
feembiidan 3014084

Hearty three decades lapes, Chcags’s most fzmous work
to apuin I e spollighar The Finecr Mty b fonnd &
permadneet bome 22 the newly constructed Ellzsbeth A
Sacilnr Cemier for Femimes Art ar che Brocklym Musewm
apetlEy tua gpetiy, Two jes boula o Clocsrs sit
aridd 1ide secomrany (he epemnis B bograpiy Ricoming
fudy Cheeage by Gall Levan, anad The Denner Parrys From
Crention 10 Preservadion;, written by Chicige hersefl
Wih aooy shapmg up o be @ grean year r [emisie
ait—aluing wiith the e of the Sackler Ceien, LA
Wisewm of Conempocary Al pednieetig the exls
hiting "Wak! At and the Pemmined Newlubion,® anid
the Breaklyn Musenn's “Clobal Fembniom® whll show
caw oo than 1po '|'l'-:|||ﬂ'.||'-|'|'|"r.l ry Pemale wrnsss from
40 wnikptries- lidch pol Clloage an the phimie Sox lies
'h.ul;}l-.il oel Vit panl, el ] |.|r||.|'|' |pf.1 {081 browves
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Did yeu have any idea in 1974 that The Dinner
Party would Become such & feminist landmark?
| &t na % try amid feach womwen @ fnrmny Hrmmgh @
manesrents] sk of 2t and (rom e bepomong
ROk W 1o7 110 e pereanies Uy ok, | wad (s vy
mabve aboiis beow that appess, | (eaght tea i would
b bonened armuiid B world 2ol iF weashl el ug peres
netly bomeed. Sa if was & ool ahock s yoetead
of 1oy v comibng true. The Dtaner Party became e
PHPE that pobesdy wamied 1w il

Poe Jead 3 peally oty winugple = pet lese e o St
for the revognifion of feminis art, because there's hien
o real resstane w both the wond “feminur® ond e
acknivledging the bipoctnce of the femanist am e
ment. There were decades af peoply doing grassroots
anpiniing and women peltennsg kel Incal mruseims
anil irying 1o fud persanesi howsing jlor the pleod
aniil frmally it wee achiewed bocaose of Efirabeth Sackl
(Brooklen Museiis dipeciod] Arcdd Debomaiy and e
sy af the Brooklvn Musenm, | arver docamed bow
lanigg i) wannsdd take | siever imagined fhe vl of tomtie
verwy That would erupd. B et of (hat | hawe leaened
ettt & Ink

What kept you going through these tumuliueus
years? Art exithes called the work “kitsch,” con
servatives called it "poen” and same members
of Congress proposed to cut funding to the
University of the District of Columbia in 1990 if
you donated the work to the school.



That was & susiiied elfort o sileme me 122 boiry and
joeteand The Dimaiee Purty hada't Beem seen by 2 nillion
eople ot theee are v T el snetsioed me i,
iy wwledpe of women's Ly, | kniw tie siodies
o mrnem who had gome Sefore me and | keew whg
by b encoumtered. When Fizsbetls Blackwell wms
ta medical school—shie was the fient woman doctoe—shn
wae anfy acoepied tnso the school @ @ jke. She was ape
o oo the et amd me e ook e e (e Py prans
Sojourner Touth was humilinied when she achicied; 2
ety femeed gxid b et “Yon e be 8 oman, o dml
b 8 ot Sigaii 0. Anibenywes fdicubsd. | ik
kenowimy whit warmen before soe fed been able o over
carter i el e sl the chionges apoe whiich we aand
muy really impatant for e

The other thing s thef Fve been very fostunanm w e
3 namber of people whe huw supparied joe. lecius
waAbout nupport yul fimt can't do anythdng. Even i they
wrrw Taerem peapi, e callectnre—<ar m e aee of the
Mkt Prpecd, Hitormmt scholms—that didn't s
witery freom secnzing them of bad mcpmen for bl
ing thaat my work was: prpartent. 11 wasit past me wha
il b wtanall p i it

Bist within the faminist community thers was alsa
tama contreversy, The Dimner Party opened up
many discourses on faminism—on faminiem and
race, for example, since Truth was the anly black
woman represented in the pece, Meanwhila,
feminist art eritics hadn't devitloped & lingisage
of thelr own, 50 it was difficult for tha work to
rad#ive thair mput. and wasy for critics to bash it
All in all, though, It seems lika The Dinner Party
was instrumaental i the way that it challenged
farminists during this tima, Is that rght?

Well | ehink thets tue Alibough e of the thimgs
Thar weas pxoeedingly drapponnting wis the deprer #
whilel) Freriinlet erities pehed up the lenpuuge ol |New
York Timeer grt ortic| Hibem Kranser—that's an Indics-
Twm af e degroe b which women are sl enthrafied
by patiinbchal suthoeity. You koow, when The e
Pty was shown |0 il @ part of the *Sexiad Politics™
exhibition st UCLAS Armand Mammer Miseam the
win cimmed W Ameli Jones, Hie Womes's Studies
deparnnen o UCLA dorestened o ek the slaom? |
rempetriber Though the Flawer's bisrd beiring this yrd
T discussion wa, “Flow could hundveds ol thomesands
ol prrfrctly oadinasy womes nooognaze thar The Dinegr
Party celebrated wemnen, b se-calld Seminis theorit
didn't get 4"

It smemad bk the reviews of the show wars
negative because it was openly feminist. The

Les Angolus Trmas's Christopher Knight, in his
review of the show, wrote: *Seaual Palitic:

Judy Chicega's Dinner Party in Feminist At
Hittory” i the worst exhibition ["ve saen in a

Lea Angeies museum in many o moon,,.. Now
the work has bean foolishly trotted out at the
UCLAArmand Hammer Miseum of Art as the
catalyst for o look ot feminist lssues fram the last
quarier-century,”

A sisich is Aselli Jomed had iudiod what happened
bo me; whe was mapeepaced o whil happessd o hee
She wh attacked b very mmch fhe same way | had been
attached At thar podiol e wisi't mach coities ool do
abomat The Dhmner Paty simer it was already such o pan
of utar hastery. Peopls wers studylog o and ke pos sl
beeginmnitg o fook 3t the discoure sround 8 Bus Amedls
e et Tanget af swene ety inda| crdicsm.

Knowing what women
before me had been
able to overcome in
order to make the
changes upon which we
stand was important
for me.

But there have besn some revelatary reviews o
wall, though most have been in the last decade.
Mew York Times art critic Roberta Smith's 2002
roview of The Dinner Party at the Brooklyn
Musawm is definitely important to mentian,

I8 was [ardaitle. The way ihe Theer wnelis |v thas oo
emmebody teniders an oginion. nobody con challenge
within the paper; all the other aricles have 1w be con
sigtepit, it doy it that pewlew, Roberts Senlly |mel
cadly eeversed the 1e yearyof New Yook Time ataitide, |
cudles] [Former SFMOMA mmd Haemmees Musesm g

veiMc o0y back &g



tot] Heary Hopling aftes the review snd sabd. *Hewry, am
I 2 diffecent persen than | was yesterday? le The Dinsier
Party o diffeeent piooe?” Bocimse stee the Timorchanged
its ogrmion. everyone changed thsele minda 18 was incred.
i, [buir] disappoiming foo. | mean | was very plad o

peciter the pevien—dan gt me wmng—lue peogle
sheuld Diink for themeehes

| want to go back to the Feminist Art movement
of the late 19704, Critics ke Lucy Lippard and
Arlens Raven wire standing up and taking con-
troversial risks by trying to expose your art and
ather feminist art to the public. Despite their
effarts, it saems ta me that the hstory of the
Feminist Art mavement is commanly misunder-
stood and rarely taught. It's nat enough to say
that the aptimism of the era is gone and that
the complexities surrounding sexual politics and
contamperary art have surpassed the ideas in
your work,
T mamnatream art warld'e attitide sewands the wgoos
fermiiniat ot movermnnt—that B was mmething miner
and that Ity now pesse—pgets tranomitied ot theiewril
g i 1 S0 amee of the Ahings 'm bouking forward 16
it 3007 6 the bea] story hal's gedig 1o ersenpe ol
s exhdbeema

You kusow, fenmieibst urt s ppeesd all seer e world
But it 15 a Jonyg way froen being recognized, and that'y one
of the reasons Adlens and | carne up with the Femlsnist
Art Project. | went hack to teacling [0 19gg, and aver the
Last pewen years I've taught @ six differem matnutions.
Oonet of e eascnn @ vt buek was to see whad wad luap-
proing in univerety an education. Well, [ was Borrified?
Yvang wenmen ane not kearndng aboart feminbat art, s
wtilll 2t Vearndmg abos wornen ortist, and are il mor
roccniraged 1o wark oot of ther expermmos zs wonmen—
andd I ey o, phere's na commymehensian of what they're
daing. so they're pot [getting) guidance and support from
iherr prfiessoen. That's where o b of my thinkmg han
been focused, an how o chunge that

You presant faminism as heraie and exprasive
There's frequently & unified symbal of female
imagery (a triangle or flower, for example) in
your work, and you use ambroidery, ceramics,
and china painting—farms that have been called
“fominine,” but ralse cratt ta high art, Why did
you chaode these materlals?

Ive always chosen partcular techneques foc themr
expreusie urpese. And 1've aften warked, eve befiore |
wiered awiy from modiernizm std minimalim. i frmee

40 biseh imwime. g

(echmhquen e worked with fireweeka, | went o st
by scheel, and [ worked in plasticn, Pee warked
technigures that were oot w0 mated tn the Farocenime
tradition becaue jdoing wo] sliowed Tar on opeing of
expresawe poasshilines. Thiv i iy sgnifean in the
histiey of wernen artiate—yon go back w the rib ceny
by, whiere womei b o gse the prevailing form (bib
ical paimmmg. for exampli ond msert their oommend inte
that. | tried that with enintrsdiam, sl even nhin | got
g persoma] comtent in these 1t wasnt pereeived. So
when | staried The Dimnpe Jartp, | looked 18 mediev)
an. which taught Chiristian religion through religious
tmagery. | wai looking for new forma 1o represant con
benil | hid dope Hidy sevies called The Crear Ladles with
eprayed serplic, bol | wapled seenething more specilic
terms of techivique. which i how | aumlbied anto chins
putintiing.

There's been a kn of minsnderimanding of my chaice
of techuiques for The Dinner Paity anid even later work
ap I 1 made 3 feminiet prockanmtion i, “Vin going to
i chimy printing el eedbpwark bisanse i dhiap
ben asmociated with woeres.* Mo, Boih had unesplised
aesthetic potential, jand] that probably was because they
wrre associabed with wommes and weren's tben ety
by the muintiream. Neveribelese hod they nod had that
[potentiall. | would pevwer have chosen them. But once
bving chosen ibsens, of cope, | smalised thery was s

fromy i wsang these degraded technigees. since § was

wdng them te erpress 3 degraded, diminished hisory
So the bechrlques fif the content

Most of your work is concerned with teaching
women's histery, and your nanprofit Thraugh
the Flower practices faminist art pedagogy

and takes its name from your first book. Can
you towth on your cantributions to Feminist

art education?

The onginal des was o bulld on the suoes of The
Dinner Porty and to make Through the Flower an
Irdlependent institubion—4 e ook 49yl Now,
Theough the Flower, which i 8 fmninit art organi-
tatinn. 10 HEFAmE (i atirmtion. more o edacmion amd
longtesm planniteg. One of the things we'te warking no
18 the development of 3 Disner Party-relaed carocuhun
[t grade scheed, middle scheok ael ligh school

I'm sure there will be school tours going through
the Sackler Center, so these will be important
in developing young feminists. But you knaw, |
read Through the Flower for tha first tima while
preparmg for this interview and | wish that | had
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Tha Dinner Party, deinil, "Anna van Schusman™ runnar

read it much earfier—like when | was first learn-
Ing about wemen srtists 10 years agol

Wedl, we brodght it back on iUniverse, | coubd asy F'm {la:
bered, bt bt alios speakn to thie fact that there lue not been
an tnisch change a3 | weudd have hoped for in those 10
vears £ipce {1 was puabbished, 1§ Threugh ihe Flower, which
with Uhe enutperaring of & yoasng worma strugzling o fied
ber ewn wadce, i till oolevani, that means that there s
wnd boen enough change,

it does, unfortunately, still apply to the current
situation, even whan something like &0 percent of
peaple in art school are women. As yyou say, this
history s treated as totally passe, as |f gender in
art s no longer an Ko,
I'ee hiind oip wark citetaide af the art markit because
ikt wasn T interested (o disritnting what | pmduoed.
Kinw thal’s starting 16 change, bt £ very imesesting 1o
see what work §s beconsing marketable. OF course, W the
vtk than’s the least disrapinve

D of ther izsues that | lope will become the subtject
ol wonnee dbscoarse s Can femini arl be absorbed by the
matiatrenip, o will i@ be eut off from it radizal ok
Becmise (rminist arl, af feawt as [ conceived of ik, was
ttibenicled to ermate change, w teach 3 broad andbenee and
ot b e o] by & senall elibiot smbiencs.

WOMAN JAS THE SAMI WISH FoR SILF-
DEVILOXTMENT AS MAM, TEE SAME IDEALS, YIT

IS T0 B TMPRISOMED IM AM IMIIY
SINL 0F WHICK THE VERY WINMWS ARE

Ome of the gyest probilmas
bar wetnen bis been susaiine
10 v EliuAsng, v rg-
prires, wind owr schosls. And
fhat's 0 place where work by
phiilatithropiits ke Elizdbeth

Sackler would oct s o tremens
doys model. Sull, there has
been & Lack of wnderstailing
of the importance of funancial
suppoit o & lack of willing
fesd an Bhe part of women o
take ks ond auppoet 1lsme
wehlcles, arganizatiom, [oem
and [nstitutions thay give s s
waice, Unmil that happens, we'ne
goleg b stay oo the mungin

That leads imto my final
guestions: What are your
suggestions for feminist
wrt and your thooghts en
the future of feminlam?
And what's some advice
you might give to smarg-

img feminist artists?
This poes back o your earlier suestion abaul luse ['ve
sustained poyeelF—{" dove se by understanding wiene
I am and where we a i hisnory, Tlis w9 abo go
bong achuite arviedile-chuss career wonsen wore rights. This
i atonit @ fundamental dange on our planer. A art i
part o 1his lirger strupphe

W are wbout o see. @ | memtioned. that what has
happened m g global fermmer art inoerment. Far young
wcpiesl whis lve i eouibries whene 11 [berally danpes
o 10 imake ferminie an, many lese thiin coumry of
artggit and they go b Mew York o they go to London and
Ty beggln tn wirk Foe o western audience. Fyen thowgh
i enderanandable thar they do thay, we have to be will
biag 1o take Ko wink 1o challenge thee strustmes of solety
thiat heabi linprisan wd gllence us

I bapee that Tiie Ditimer Marmywill act a2 0 maded bt
of it sdory, Thiere | was—a pong wotms withaut sy of
the trappings thut avtiats teeaalky have ieorder to get their
work Jieil|, | didn't lue o smajor cumte; aon anllectes, ar
i erities [What) we are taugle in school |8 that Uhere gre o
nesall numbser of people who care shout art, and that you
bawe b work For that sudience. Well, | didn's And whal
| bearned from what Tuappened witle The Dinnee Party i
thiat the power of atf can be enatmnns

om0 el =t (5 2 4 bisboriam i wiite Based s Sraskige, HY

prmin pooy  bieh g



